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COMPLETE FINGERBOARD FOR THE BANJO
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RUDIMENTS OF MUSICAL NOTATION.

Musieal sounds are written on and between five lines called a Stave, by characters
Notes, which are named after the first seven letters of the alphabet: A.B.C.D.E.F. G.
Names of the notes on and between the lines of the Stave:

E G B D F F A C E
.

{)
7 -
1 ——_ —
ANRY) &> »
v

4 .

Notes above and below the Stave: fiy—————]
D G

termed

Other notes are written by drawing short lines above and below the stave. These additional

lines are termed Ledeer lines. - 2
2 * £ = —
o & * = = = = =

F A

4% .

| fon ¥

g
v e AAB C DE F GA B C

There are six Kinds of notes in general use, each note having a name and shape of its own,

by which is indicated its value or duration of sound.

Semibreve.  Minim.  Crotchet.  Quaver.  Semiquaver.  Demisemiquaver.

= : ?
] ! v ‘ 2
The following table will explain their relutive values:
A Semihreve X
Is equal in length to
Two Minims, Z f"
or '
Four Crotchets, ~ — r x I
or ) ‘ I ' ’
Eight Quavers, =  me—— F o " f

or
or

Thirty-two
[lemisemiquavers.

s equal 1oz

fa Yi
fod
o d

P — 1

A dot placed after a note muakes it one-hall as long nguin. Thus

Two dots increase the length of a note by three fourths of its original value,
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RESTS.

Rests are characters which indieate that the Performer must refrain from playing for a time
according to the value of the rest, their values corresponding with the notes they represent.

Semibreve Rest. Minim Rest. Crotchet Rest. Quaver Rest.  Semiquaver Rest.  Demisemiguaver Rest.

P
S
= = : y

Rests are dotted as well as notes, their value heing increased in the same proportion.

TIME.

Musie is divided into equal portions of time called Bars by lines drawn perpendicularly a-
cross the Stave, thus:

The har in its turn is divided into fractional portions and the following signs are used 1o
indicate the measures in general use:

COMMON TIME. HALF COMMON TIME.
Contains four crotehets in a bar or their equivalents. Contains two crotchets in a bar.
TRIPLE TIME. COMPOUND TIME.
/S I —
g ke
L % T LX Ky
Three Crotchets. Three Quavers. SIX Quavers. Nine Quavers.

SHARPS, FLATS and NATURALS.

A Sharp (§) placed before a note raises it half a tone and it is played one fret higher. A Flat
(0) placed helore a note lowers it half a tone and it is plaved one fret lower. A Natural (3) ser
ves o restore the note to its original sound.

Sharps or Flats placed at the commencement of the Stave affect all notes of the same name

throughout. EXAMPLE: A sharp placed thus é indicates that all the FS are to be played
e

sharp. A Flat placed thus indicates that all the BS are to he played flat.
[ X
Sharps or Flats placed before notes in the course of a piece and not marked at the beginning
are termed Accidentals, and affect all notes of the same name throughout the bar only in which
they appear; unless that bar should end with an accidental and the next begin with that note,
in which case the notes are affected in the next bar.
A double S}‘lz‘n"p(x) raises a note two halftoues, and o double flat (bb) lowers a note two

halttones. PL
The figure three placed over three notes is termed o Triplet and indicates that the notes so
e P
marked are to be played in the time of two of the same Kind %::’:F‘ ‘“’?:E

J
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ARPEGGIO CHORDS.

Chords preceded by a waved line are termed Arpeggio Chords, the notes being played

ra -

pidly from the lowest upwards instead of tozether.

Written Played _+  Written Played
L * ‘ “ P_"v .
?E. E ra S
A3 #»
Y] i 5 1 23
+

SUMMARY OF TECHNICAL TERMS. SIGNS
and
EXPRESSIONS IN GENERAL USE.

Accelerando gradually increasing the speed.

Adagio slowly.

Ad libitum or ad lib: at diseretion.

Agitato in an agitated manner,

Alla Breve A direction that there should be two
beats in a bary indicated at signature by .

Allegretto quick, lively.

Allt’g‘l‘() animated.

Andante slow.

Andantino rather slow.

A Tempo in regular time.

Brillante in a brilliant manner.

Cadenza a brilliant passage introduced at the
end of a piece.

Cantabile in a singing style.

Con Spirito with spirit.

Crescendo or —=— graduully increasing the sound.

Da Capo or D.C. from the bezinning.

I')iﬁ“!il’mffnd(') or == decreasing the sound.

Dolee softly, sweetly.

Espressivo with expression.

ELLIS's thorough school for the Banjo

Fine the end.

S loud,mf moderately loud, fF very loud.
Lar*go very slow.

Lento slow.

| Maestoso majestic.

Marcato in an ewmphatic style.

- Moderato wmoderately quick.

Morendo dying away.

P soft, mp moderately soft, pp very soft.
Presto quick.

Rel IZ10S0 ina religious, devotional manner.
Segue follows, comes after.

Staccato - - or v v 1 detached, short & distinet.

Tremolo a note played with great rapidity so

as to produce a yuivering effect.
Una corda on one string.
Vivace quick, spirited.
Volti subito turn over quickly.
s f5 of =or A u stress on a note.
N Repeat from sign to sign.
N Pause,



THE FINGERBOARD.

The Fingerboard of the Banjo must be spaced off with lines, or frets as they are
termed, similar to the Guitar. The frets are indispensable for without their assistance it
would be almost impossible to locate the notes in the different positions correctly. In-
laid frets are preferable, as raised frets interfere with the shifting of the hand.

Following is the correct method of fretting the Bunjo.

Measure the length from the Bridge to the Nut (the small piece of wood or ivory o.
ver which the strings pass to the pvgs) and divide the distance by eighteen. One eigh-
teenth from the nut will give the position for the first fret. Then divide the space
between the bridge and the first fret and place the second fret one eighteenth from the
first. Divide the space between the second fret and the bridge and place the third fret
one eighteenth from the second. Conutinue in the same manner until all the necessary frets

have heen placed.

STRINGING.

The Banjo should be strung with five strings manufactured expressly for the In-
strument. The First and Fifth strings should be of the same thickness. The Secoud string
a little thicker, and the Third string thicker than the Second. The Fourth string should
be u wire covered silk string.

Sometimes False strings are met with, i.e. strings that, owing to their uneven thick-
ness, sound false when stopped at the frets. These strings are of no use and should be

discarded.

ELLIS's thorough school for the Banjo



TUNING.

The Bunjo is an instrument of sixteen-feet tone, the notes produced sounding an octave
lower than the music written.
Following is the tuning for the Banjo with the actual sounds on the Piano:

G C G B D
g 7
Banjo. &3 —] {" — i
LB L ogu . ogm U ogm Jigdgtring f

\SER

Piano.{| ¥ .
Zale
‘&‘ Z
It is of the utmost importance to have the Banjo correctly in tune and the beginner should
tune the Banjo from the Piano until he is able to tune it by ear, or in the absence of a Pia-

no by the following method:

Tune the fourth string to C by a pitch.pipe. Then place the second finger on the seventh
fret of the fourth string, and tune the third string G in unison. Place the second finger on
the fourth fret of the third string and tune the second string B in unison.

Place the same finger on the third fret of the second string and tune the first string
D in unison. Place the same finger on the fifth fret of the first string and tune the [fifth
string G in unison and the Banjo will be in tune.

s . p N s M .
In America the Banjo is tuned in the same manner viz: L o 27 but is
i ] i 1
#® Y] f
- g - I » L] 3 s 3
wriften thus: a4 I ‘f o2 so that in playing in the key of C major the Student
XY i
= E
.‘.

would be reading from music written in A major. The impractibility of this method is obvious
as all music would have to be transposed into the American System before it could be played.

For example: To play the following melody written for the Plano é gj:i gﬁ%ﬁ

- D]
in the sume key on the Banjo it would have to be trapsposed thus:

gy

o oy

The reason the natural key of the Banjo was written in A major, is explained, as years ago
when the handle was much longer and the strings thicker it was tuned in that key, but owing to
the improvements of recent yeurs the handle has been shortened, and as by shortening the strings
we taise the piteh, it is now tuned in C instead of A. Therefore the Student is advised to adhere
to the correct method laid down in the present work, and not to confuse himself between the

right system and the wrong.

ELLIS's thorough school for the Banjo



10

HOW TO HOLD THE INSTRUMENT.

The Performer should be seated with the hoop of the instrument resting on the right
thigh, and the neck or handle in the left hand between the thumb and first finger The right
arm should rest on the rim so that the right hand, can come directly over the bridge. The
handle should be slightly inclined towards the left shoulder.

PLAYING THE BANJO.

There are two modes of playing the Banjo. Picking or Guitar style and Striking.

Picking, i.e. pulling up the strings with the tips of the fingers, is used in playing near
ly all Kinds of music. In the other style of playing the strings are struck with the back of
the fingernail and the thumb. This is much more effective in playving solos when accompanied
by the Piano or Orchestra. But the picking style is the prettiest and best adapted to the
“urlour.

In picking or pulling let the right hand be held perfectly still, the movement being made
from the finger joints. The second finger should pull the first string, the first finger the secoid
string and the thumb the third, fourth, and fifth. In playing chords it will sometimes bhe found
necessary to use the third finger.

Some performers recommend placing the fourth finger on the vellum to steady the hand; but

this is a mistake as by so doing, the tone is affected and the freedom of the hand interfered with.

THE POSITION. BARRE and POSITION BARRE.

The Position, Barré and Position Bar1é are terms which apply to the left hand finger.
ing. The Position chords are made by placing the tips of one or more fingers tightly on the
strings. In making a Barré or Bal place the first tinger of the left hand directly across the
strings. The Position Bar1é is made by placing the first finger of the left hand wcross two or
more strings allowing the tips of the remaining fingers 1o stop the strings as in the Position.

NOTE. The position of a chord is determined by the fret on which the first finger falls, as

1t Pos: 2 Pos: &e.

ELLIS's thorough school for the Banjo
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EXPLANATION OF SIGNS USED FOR FINGERING.

1o first finger
e . second .,
2 third
1. fourth
4+ thumb
o~ open string

FIRST EXERCISES.

OPEN STRINGS.

A Count H 2 3 4 1 2 3 1 1 2 3 1 1 23 1
0 re) % o ] ok ! N4 ! 0 .ﬂ
M1&E PR S e e
Y Right hand * * = v W T e .
ﬁ Count 1 2 3 1 1 2 3 4 1 2 3 1 1 23 1
5 2 » o —9 e — »
N2 245 " Tt —F 11— —
.) Right hand + * o2 + 2 1 2 + 2 1 2 +
’ Count 1 2 3 1 1 2 3 1 1 2 3 1 1 2 3 4
- - — o,
— '_.__'____’__ .
Ne3. € sre et e Pt el Pel Sl =]
J | ———
Right hand + 2 1 2 + 2 1 2 +2 12 +212 +212+2¢12 +212+

SCALE in C MAJOR.

Fourth string  Third Second First Fifth First  Second Third Fourth
flf}ft hando 2 ¢ + 0o 2 o 1 o 2 3 o O 3 2 O 1t o =2 0 4 2 20
e ' - i s e o~ —
1 ] + 1 T i
b— e S RIS
“a i T T : ,
Frets o = 4 5 c o2 o 1 o2 3 | 0 o 3 2 0O 10 2 0 ! 6 4 2 0
CDEF G A B C DEF G G FED  CB AG' FEDC

The above scale is written in as simple a manner possible, the notes being marked off' for
their respective strings, with the left hand fingering above them and the numbers of the frets
underneath. For example: The first note C is made on the fourth string open as indicated above
it, the second note D on the same string with the second finger on the second fret, the third
note E on the same string with the second finger on the fourth fret and the fourth note Fon the
came string with the fourth finger on the fifth fret &e.

ELLIS's thorough school for the Banjo
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The Student, having well practised the seale ean now proceed to the following exervise.
The Diagrams illustrate the correct positions for the fingers of the left hand on the fin.

cerboar
gerbovard. ou GO Bo
i
(;;3- _»(I;L
E2 A2
A ¥
|
S —, PR ST

c 1N
(:;)
chali
)
l

Ii3

s
34/

Left hand o 1 2 1 2 1 4 1 ) o 4 o
r O t : !  —  — —]
PRIMO. IF f o 'P F ] e -
¥ Righthand + * 2 % + 12 ‘ !
L Count 1 2 8 dac
. M o]
- PN 1{ ‘ %7 -+ ol & ¥ -i—‘ - -
SECONDO.{f5-€ *, oy 53
e * ]2 2 |2 + a1 1 +  h !
+ i 1 1 i
+ + + +
i § 2 1 4 .
o 2t o 1 1 2, ; - 1 o% o P} ° t_ 2 1
g : e e e
.j L 3 13 T ¥ [ I
:___’:m.- S - At —A i > —0—9 B
0y, * | T i & T 1 | R T + |

In playing the above, place the fingers on the strings as indieuted by the first diagram
and keep them in position until the first four notes have been played. Place the fingers as in-
dicated by the second diagram and play the next four notes. Place the fingers as indicated by
the third diagram and play the next four notes. The other bars are fingered in the same man.

ner.
The exercises are arranged in two parts so that the Student can also learn the accompaniment.

ELLIS's thorough school for the Banjo
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EXERCISE in QUAVERS.

LIL o 21 2 S.21 2 2 dgq 4 44;0212,21
PRIMO. v ! - ] P} 1 F*‘f' D o o= i ! ;' 1
VR, e, e | it ——

+ 2 1 2 + 21 2 + 214 2 4+ 2 41 2

S Jcomtr 2 s Tiac
— Sa— . o 2
SECONDO.M 3 — 3 35— F £
¢ T e | | I i l I o | 1 f
O 0o 00 0O O 02123_212 2412_41: oooog.ooo t 0 o
— . ' i - » o - 1
-1’"1 i "1' N : :ﬁ‘? Cx s - . ’31.’! m;{..il'—- ] ‘I i L
s —— - — 1 ‘_
—— - ————#
=e===c==s==SsEse—===—=tts
I [ L R * ]

The Student must well mark the dotted notes.

EXERCISE for the THUMB STRING.

3t Barré *
4 o 4 o 4 0O 4 e} 1

LU 4 o 5 04 S 2 3 o , -3 g Q@ 2 O
e __ 8 o @ ol e - e
PRIMO i__;__f — ! —» ] _xp " ?‘“‘““F — i ——
RH. & + 2 + 1 + 2 + 1o+ 2 + 4+ 2 + o+ o2 4+ 1 + 2 +
3. [Comtt 2 3 dec
0
a— 4 » ol
SECONDO. /5 E—F—3—=% 1 ——5—F
*+ | ! l i | f + | [
8t Barre o o o
O O O G o] o] o] o] 4 O 404 0 40 Q
_ocpopcece 'e%e' el o0 0 g@ 'o0°@p°eCe ' O 0O
e Shipihodiicid e
F~ 1 __ S ] H I
K ,h:z_,_m T+2+1+2+ |[1+2+1+2+ t+2+i+24+ 1 + &

L iR
]

L N e R A S A

* This bar is tingered by placing the 4% finger of the left hand across two strings on the third
fret, making the D on the second string and the F on the first.

ELLIS's thorough school for the Banjo
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SCALE

m G MAJOR.

Third string ;. Second First Fifth First 5 Second Third
LHo = o 1 o 2 3 o o 4 2 o # 1t o 2 0
! e 4 ' > 2 — } +
H ] » 4
i » ][a %P Tf T 1 e — o (" R w—
h “‘ o T r - + i
Vlretso = - o 1 o 2 4 c ° 4 2 o0 t o 2 o
: G A B C D E F& G G Fz E D C B A G
(¢ gupv GO jd
EEA _HL
E? ___’.‘2
| |
!
/W) S e, o 4. D
73 s e
’\3 e 8 Xy b hd ~%—

‘r [o]
Al * Yelo}

\

ELLIS's thorough school for the Banjo




EXERCISE

for the fingers of the right hand.

15

: _e°92000 Ot2olP ©090900 to2 1o . .. __
PRIMO. | — '“‘ " 4 o —— Y T
Ao 2m B S s 4 ] L s N -

~ ¢ ik - U; 2 w5 >

+ + +
J. Emlm 12345 62
) S DU (U PO ———— -
SECONDO. = =isazenmll has EEEL SLLRAEE EaX B
v P b v v 4 v v b

The above exercise should be practised until great rapidity of execution is acquired.

EXERCISE

for all the Strings.

o ) N s [e]
g .20 00 0°. 8. 20 1ot o t 2 @ 0.00.00 0= @
PRIMO. % : -,-:?:F:f%@ — ] e e B R
O - — F - —
3 ¢ + 12 1 4+ 12 * v +
6. Count 1 2 3  daic + U7
H- - S ]
SECONDO. | | ‘F
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contains five whole tones and two half tones, There are two modes of arranging

MAJOR and

A series of eight notes either ascending

MINOR MODES.

or descending, is called a Scale.

hall tones, one is termed the Major Mode, and the other the Minor Mode.

MAJOR SCALE of C.

4

these tones

The Natural Scale

and

ﬁ oy O N L PEN )

Ay R Y © ; ' 3 i (N} o

13 < L i i :3 ' i 7 7 i i ; ¥ s‘ .
i jaHalb s f§ Half / mn i L ;
Joned Tone! Tane! lms im Imw Tone ! one! Imw Tuue' 'lt)rw “Tor e Imw I‘mw;‘

The Minor Scale differs from thu Major, in the arrangement of the tones and halt” tones as will

be seen from the following example:

MINOR SCALE of A.

! oo TT@ o S
. § &> Y ﬁ‘v g i~ b2 : h1“ a‘\‘ Y S
b/ oe— © ‘u\ - T M : A . Y -
) { Haif : T T T U HalT] [ UHalf ] ,
hmv ope Imw Tone I‘m lmw Tone “Tonel ‘Tone! Tone! lmu, Tone! ‘Tone: I‘mw-’
The Minor keys are related to the Major.
A JOR d MIN
TABLE of the PRINCI} L MA an INOR SCALES
i O f P 2 i (« s S 3 2 o
T T i : ,
C MAJOR :tﬁ::fr"““ —— | —F
e ,Eg,} : i 01T 9 10 1u 9 7 0 o T3 R o i
relative § bu,und F‘“ [Fifth First First Fifth First Second
5 H 2 2 o) .
¢ 2 g‘* #. » > & b 3 t o i o J
1 L : LA H
A MINOR @W’ — —— e
Yy UG ) 4 [} 7 7 1 0 3 2 T o2 :
o Thied { Second : o kst ‘Fifth First ioSecond  f Thisd
R
0 2 0 1 o 2 4 4 2 0 1 o 2 o
. . ) ﬁ { - :  a— ﬁ — = !
G MAJOR e = e
elative 1o 6 2 Do 1770 2 4 0 o i 4 2 o o2 G
| relati Tlm'd SSCUnd Fll‘\f . Fifth First ]ASt}cm‘}d Huui
A X 2 2 o Cc 1t o 2 o i 2
oy R ; p F H—p——v—-ﬁ? —— — !
E MINOR W i e B — ]
) : 2 § B : 2 2 oi 1 oi 2 o & 3 :
}'““”5__;‘_ Hmd bwmuilnst _ Second m_'l‘I'{x}}m_ww Fourth
fs# 2 2 R T o 2 o e o Ty 2 2
W A& ] i
DMAIOR oyt g e
relative ¢ A T L L d° L
i Fourth 1 Inni;emmdx First 0 Seeond §  Thiv i Fourth
; L4 o 2 o o i ke fte 2 £ hf- ] 2 ) 2 o
iy == i E—
B MINOR {fy—t—p—F ! ——— T —#
oyl 15) e © g [ § 3 [ 7 7 0 ! 4 2 o ® 16} ;
3‘ Second § . Kt JFMhE et G Second

« "« The fignres above the notes ure for the fingerk of th

ELLIS's thorough school for the Banjo
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relative

e
[N 75

FAMINOR fy—f— =g e e
~ Y e
onvth : Th ml boSeeand

I
) H #“ . i \ [,
- ) &' %ﬁg 1 ’ 1 ’ Q 2
i [ ‘\I\J ” l\ an Wik ¢ SNLARMOI N : : E-.P ,_,’
W, Y A i |

relative o by L U T 3 X
; CFoueth 0 Third s bc((md First
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TWELVE EASY LESSONS
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COMING THRO' THE RYE.
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In the above air the dotted notes should be well marked.
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LIEBER AUGUSTIN.
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A curved line placed between two notes on the same line or space as in the above melody and
termed a Tie or Bind serves to lengthen the duration of a note, the second note not being struck.
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RING RING THE BANJO.
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HIGHLAND FLING.
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The figures 1.and 2. placed over a dotted bar as in the above air, indicate that in playing the
music the second time, the performer is to omit the bar marked 1. and finish with the bar marked 2.
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THE SNAP.

The Snap is used to facilitate rapid execution by pulling a string with a finger of the left
hand. The Snap is indicated by the sign . placed under a figure.

i R 2 e 2 2

LH. 2 2
3 O _——____P___———’_—— ! ! s

¢ R 2 snap 1 snap + shap i ‘Iﬂ-"

The first note in each of the above examples is made by the right hand. the second note be.
ing made by pulling the finger that was placed down to make the first note, dexterously ofl’ the
string.

THE DOUBLE SNAP

The double Snap is made by pulling a note with the right hand and two following notes

by the left. s
4/\;/\;:)
EXAMPLE Mi'
) 2 shap snap

The first note is pulled by the second finger of the right hand with the fourth® finger of the
left hand stopping the string at the fourth fret. The second note is made by snapping with the
fourth finger with the second finger stopping at the second fret; the third note being snapped
with the second finger.

EXERCISE on the SNAP and DOUBLE SNAP.

AIR. My Lodging is on the cold ground.
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GRACE NOTES.

Grace notes are introduced into wmusic by way of embellishment &e.  The principal are the
Appogiatura, the Turn, and the Shake.

The Appogiatura.
The Appogiatura is a small note preceding others of the ordinary size. They are of two
kinds, long and short. The long Appogiatura borrows half the value of the principal note.

o) | |
4 |
EXAMPLES A —— - . —
¢ written  played

written played
The short Appogiatura is written differently. It has no fixed value and is played very quickly,
s0 as not to detract from the regular time of the measure.

EXAMPLES OF SHORT APPOGIATURAS.

or ~
ot F ‘\/F

\RP A

o

The Turn.

| 1
The Turn is either direct or inverted. The direet turn is marked =~ and the inverted
turn §

I
Halx

EXAMPLES.
v S = = ; = i =
Written.  Played. Written.  Played.

Written.  Played.

The Shake.

The Shake which is marked #r is played in the following manner. Strike the first note only,

with the right hand & the remainder of the passage with the 291 finger of the left hand by ham-
mering on the string while it is vibrating.

Written. Played.

EXAMPLE.
4r

P
Written s

flexibility of finger.
ELLIS’s thorough school for the Banjo



28

Exercise on the Barré and Position Barré.

The diagrams illustrate the correct positions for the fingers of the left hand.
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EXERCISES ON 7
REPEATED NOTES WITH
ALTERNATE FINGERING.

The beginner should carefully study the right hand fingering as marked.
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A SELECTION of BREAKDOWNS.JIGS.DANCES &c.
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DUETS FOR TWO BANJOS.
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ROSE SCHOTTISCHE.

Tempo di Schottische.
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BEECH SCHOTTISCHE. &, BURNAND.
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MAY JIG.
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In some pieces the fourth string is tuned to D. one

35

note higher, in order to facilitufe exe-

cution.
Tuning for fourth string.
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Tune fourth string to D. HERBERT J ELLIS.
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Tune fourth string to D.
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NOTE. The last two Hoes are played while swinging the Banjo. Hold the Justrmment dn the bt hand o the ssg
manner, having the Dngers free to stop the strings which ave pulled by the cight hand just below the jett,
The Harmouies are eaplained on page 435,

N
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FAVORITE SONGS. BALLADS &¢
POOR OLD JOL.
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Arransed by HERBERT J. ELLIS.
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1. Gone are the days when my |heart was young and gay, (ione are the friends from the
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e e e e e —
bt 355 EESs e e et e
¢ : ! * e e &
0N - ——— e —— — "; 1
Wﬁm P ; -
4 gt o ¢ —" e A, ‘L —
[y T : . v
head is bend-ing low; heax those nen-tl voi-ces cal-ling “Poor old  Joe©
ﬂ 4 £¢ ¢ 4 "‘i
4 4 2 X ' L o
1L ié $Ezﬁ, ¢ L""’f‘ 2 ? ‘ “’“‘* ‘‘‘‘‘‘ o——f
o & T SR S s x4 ‘. [ |
) D.C Sym.

Why do I weep when my heart should feel no pain,
Why do I sigh that my friends come not again
Gnmm? for forms now departed long ago,

I hear their gentle voices calling *

‘Poo
CHORUS. I

.

r 0!«1 Joe™
1 coming, &

Where are the hearts once so happy and so free?
The children so dear thal 1 held upon my knee,

Gone to the shore

1 hear
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their gentle

voices calling

CHORUS. I coming, &e.

where my soul has longd to go,
“Poor old Joo",
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THE HAZEL DELL.
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dell, . For my {dar-ling Nellys near e sleep - ing, Nelly  dear, fare <fwell.
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In the hazel dell my Nelly's sleeping, Now I'm weary, friendless, and forsaken.
Where the flowers wave, Watehing here alone;
And the silent stars are nighily weeping Nelly. thou no more will fundly cheer me
Oer my Nellys grave; With thy loving tone:
Hopes that once my bosom fondly cherishd Yet for ever shall thy gentle image
Spile no more for me: In my mem'ry dwell,
Evry dream of joy, alas, has perishd And my tears thy lonely grave shall moisten.
Nelly dear. with thee. Nelly dear, farewel}!

CHORUS. All alone my wateh &e. CHORES, A alone my wateh 8¢
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OLD FOLKS AT HOME.

Arranged by HERBERT J.ELLIS.
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All round the hittle farm 1 wanderd
When | was young,
Then many happy days [ squander'd,

Many the songs I sung.

When | was playing with my brother,

Happy was 1
Oh! take me to my dear old mother,
There let me live and die.
Chonrus. Al the world &,
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One litile hut among the bushes.
One that 1T love,
Still sadly to my mem'ry rushes,
No matter where I rove.
When will T see the bees a humming,
All round the comb,
When will I hear the banjo strummin
Down in my dear old home,
CHORUS. All the woild &e.
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AULD ROBIN GRAY.

Arranged by HERBERT J.ELLIS.
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To makethe crowna Pound  my

Jumie went to Sea. And the | erown and the Pound were
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baith for me. He Jhad nabeeng mehuta
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vear and a day, When my

Faither broke
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his arm,and our

cow was stoln away My Mither she fell sick  And
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Jamie at the Sea, And

courting: to me.,

g 1 T
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My Faither could na vuul\ my Mither could na spin,

! tild day and night, but their bread 1 could na win;
Aull Rob maintain'd ‘em baith, and wi' tears in his €e,
Said, “Jenny, for their sake, O pray marry me;”

My heart it said nae, for 1 lookd for Jamie back,
But the wind it blew hard, and the Ship it was a Wredk,
The Ship it wasx a Wreck, why did na Jenny die,

0 why was she spared o cry wae is me.

5,

im

<
D Nym,

My Faither urg’d me sair, my Mither did nu speak,
But she lookd in my face, il my heart was like tobreak
Sa they gied him my hand but my hewrt was on the Sea
And Auld Robin Gray was a gwle Mon to me:

I had na been a Wife, of weeks but only four,

When sitting sae mournfully ae evening at the door,
I saw my Jamie's wraith, for 1 could na think it he,
Till he said “Tm come hame, love, to marry thee™,

0 sair did we greet. and mickle did we say,
We took but one kiss, and we tore oursels away:
I wish that 1 were dead. but Im no like to die,

How long shall

I live to ery “wae, wae's me”,

I zang like a Ghaist, and downa like {o spin:

| dare na think on Jamie, for that would be a sin,
But Tl een do my best a gude Wife to be,

For Auld Robin hray s ave kind to me,
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NELLY GRAY.
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o Acranged by HERBERT J ELLIS
Fune Bass to D o
N |
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sitting by the river and I'm {weeping all the day, For voure|gone from the old Ken-tueky {shore.
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When the moon had cimbd the mountain and the stars were shining too,
Then T took my lovely Nelly Gray,

And 1 tewvetld down the river in my little red canoe
While the Banjo so sweetly T did play.

O my poor Nelly Gray they have faken you away
And T never see my darling any more.

I am sitfing by the river and I'm weeping all the day.
For vou've gone from the old Kentueky shore.

3.

Oh my eves are getting blinded and T cannot see my way,
Hark theres somebody knocking at the door;

[ hear the Angels calling and 1 see my Nellv -Gray
Farewell 1o myv old Kentueky shore.

Oh my poor Nelly Gray up in heaven there they say
They e pever tale you from me any more

I am coming, coming, coming, as the Angels clear the way
Farewell o my old Kentucky shore.
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KATE KEARNEY.

Arranged by HERBERT J ELLIS
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Oh! should you eer meet ihis Kate Kearney
Wha lives on the banks of Killarney,
Beware of her smile for many a wile,
Lies hid in the smile of Kate Kearney.

Tho' she looks so bewitchingly simple,

Yet there’s mischief in every dimple,

And who dares enhale, her sighs spicy gale,
Must die by the breath of Kate Kearncy.
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EXERCISES
FOR RAPID SHIFTING.
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The foregoing must be practised until the Student can play it easily.
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THE VIBRATION SLUR AND SLIDE.

The Slur (—) indicates that the notes over which it is placed are to be played e-
venly and conneetediy: but in Banjo playing it is produced by the left hand whilst the string
is in vibration.

N 3 0
2 N e S N B
EXAMPLE: ot 2o #—
e 2 T +
{

Pull the first note with the right hand; then, whilst the string is vibrating put down the
required finger of the left hand with sufficient foree to produce the next note without the
aid of the right hand.

The Slur in descending is generally played by snapping.

The Slide is effected by sliding up the string with the finzer already in use, and stop-
ping abruptly on the required fret.
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HERBERT J. ELLIS.
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HARMONICS.

On the Banjo, as on other stringed instruments, beautiful bell-like tones are produced termed
Harmonies. These notes are made by laying a finger of the left hand very gently across
the strings at the proper frets, just touching, without pressing them on the fingerboard.
Harmonie tones may be produced at any fret, but the principal are found on the 5th 7th
12th and 24th frets. The Harmonics produced at the 5th fret sound two octaves above the
open strings, at the 7th fret a fifth above, at the 12th fret an octave above, and at the
24th fret (same as at the 5th fret) two octaves above. The Harmonics sound an octave
higher than written.

Tune Bass to D.

Ja¥.4 0 0 0 o b 4 | :,E: y
#—ﬂ-———f 1 ; !
{ |
EXAMPLE: £ I lf - 1 1’ i !
i ] ; !
v Open Notes Har: 12t fret Har: 7'2-fret Har: &' fret

The abbreviation Har: placed over notes indicates the IHarmonie tones:

ELLIS's thorough school for the Banjo



46

TREMOLO PLAYING.

The Tremolo is produced by striking the string buckward and forward with the first fin-
ger of the right hand. This must be done with great rapidity and will require considerable
practjce,

The lower notes are played with the thumb as an accompaniment to the melody.

EXERCISES.
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Much more effect is obtained by playing with expression and the Student should well

practice the following exercise.

¥ ~ ArATIIRLLL LA o .
fx PR l | !/"""‘“\ 1
> — : - <
{5t — > o — T 2 — =
e F 1 P A T
p..«:——:./‘:__,m:,— p—a:_f:m—p—..—::r_j‘% p«k—:—::—:_j' p
f {rmmm ~ i Ry o vl "‘ ‘M‘m‘““Q\rﬁmﬁ‘
—ﬂ(} . ] <> 7 = . e "
(5 — E = . — . ; }"“"”‘f‘ e |
[} ! | ' T i
p S p s r .,

ELLIS's thorough school for the Banjo



47

UNE PENSEE FUGITIVE.
HERBERT J ELLIS.
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Extract from Home Sweet Home.
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MOVEMENT IN WALTZ TIME.
Tune Bass to D. HERBERT J ELLIS.
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ROLLING PLAYING.

This pretty and effective style of plaving requires a fair amount of practice to perform
. . ¥ o J :

properive and the Student, by diligently practising the following exercises will readily ac-

quire the execution of the"Roll” and be able to introduce it into accompaniments and so-

los at pleasure.

EXERCISES.
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The uabove exercises contain four of the principal movements in rolling, and must be
practised until great rapidity and flexibility of finger is obtained.

POLKA MOVEMENT.

Allegretto. HERBERT J. ELLIS.
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WALTZ MOVEMENT,

Tempu i Valse, HERBERT J ELLIS.
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Following is an example of the introduction of the roll in accompaniments a very pretty

elfiet when dexterously played.

SwWANEE RIVER.
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[t is not necessary to write the rolling in the accompaniments as it is in a greal men-
sureoptional, and it would have the disadvantage of making the music appear much more
diffienlt than it really is, and some performers introduce it with zood effect while others
would do better to leave it out altogether and play the ordinary accompaniment,
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THE PLECTRUM TREMOLO.

Another kind of Tremolo is performed with the uid of & small piece of tortoiseshell, or ivory held
between the thumb and first finger of the right hand. With this the string is struck backwards and
forwards in Mandoline style and when d(quned with rapidity and eveness is pleasing besides being
of value in enabling the performer to play slow melodies and other pieces with notes of long dura-
tion not otherwise effectively obtained on the Banjo.

NOTE. Striking a string down is indicated by M and the up stroke by V.

EXERCISES.

Pre!im'nary All down strokes first time, the second time use the down and up strokes alternately.
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Scale in C. Down and up strokes.

A fvRvnRrvnmy

¥ ] " | m—1 ) SR R S S

N C——— e e 7 i e
N 1 ! - - ) l!i;
)] e A hd

Wéﬁ PFF_? II!I%:*% s s m— )
57 i S I - t:ll:ﬂ“‘,‘,‘w‘.w A S — -
D, o g

The Scale in Semiquavers.
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When a fair amount of speed has been obtained in playing the scale in semiquavers the same
scale in demisemiquavers should be practised.

Do not hold the plectrum too tightly or a mechanical style of playing will result. The plectrum
must play the notes rapidly but evenly and connectedly.

Scale in Demisemiquavers. (Play slowly at first.)

A 5 mvAvAvVAY sz " .
A A - P e e -
R B R e e [T
O dessdeseviisise dedsses z % 22 4t
abbreviation

In this style of playing the melody is not written out in full as the following examples will show
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EXAMPLE:
(BLUE BELLS OF SCOTLAND.)
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The above extracts are from Turner’s Banjo Budget serie (Numbers 195 & {97 respectively) Published in Full music size
with Pianoforte or 2n¢ Banjo accompts at 2/- each.
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COME BACK TO ERIN.

BANIJO. Plectrum Tremolo on different strings and introducing chords. CLARIBEL.
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KILLARNEY.
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y XU

eg ; , " ! - e 4
[ ..

3
#—#" T 7 3
¥+ 3 q + ‘, } \’ — n
A L 1 [ &
A\ED 4 ¥ I ]

The above are extracted from the Banjo Budget series (Nos. 773 & 756 respectively)in full sheel music size with Piunoforte or
2rd Banjo accompaniments, at 2/- each.
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THIMBLE PLAYING.

Playing by means of a thimble placed on the first finger of the right hand enables
the Performer to obtain a much louder tone which is very effective in playing march mo-
vements &Y accompanied by the Piano, or Orchestra.

Only the first finger and thumb of the right hand is used in this style of playing.
The strings are not pulled up, but struck down with the thimble which is placed over the
Fingernail of the first finger.

EXERCISES.
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[n the above exercise the first finger #nd thumb must come down at the same time in
striking the first note, the second note being pulled with the thumb immediately after.
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A SELECTION OF POPULAR AIRS, OPERATIC
AND OTHER MELODIES

ARRANGED AS SOLOS FOR THE BANJO
with

PIANOFORTE ACCOMPANIMENTS.

BLUL BELLS OF SCOTLAND.

Arranged by HERBERT J. ELLIS.
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SAND JIG.

Composed by HERBERT J ELLIS.
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THE GUARD MARCH.

HERBERT J. ELLIS.
INTRODUCTION.
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HERBERT J. ELLIS.

TWILIGHT.
SCHOTTISCHE.
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SWANEE RIVER JIG.

Arvanzed. by HERBERT J ELLIS.
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KILLARNEY JIG.

Arranged by HERBERT J. ELLIS.
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ACCOMPANYING CHORDS

WITH DIAGRAMS ILLUSTRATING THE FINGERING.
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