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PREFACE

So many Tutors for Banjo already exist that a new treatise on the subject
seems to call for some explanation. The present tutor is the outcome of much
careful thought and is the -result of many years' experience of teaching by the
Author and the justification for its appearance is based on the plea that up to
now no tutor has been published which is of real assistance to the advanced
student who must have reslized that the practice of difficult solos alone will
not advance his execution. .n the same way as suitable exercises. It must be
fully realized that executicn is only a means to an end and can only justify
itself when so employed; it assists us to play difficult passages with ease.
The Author has therefore = lected those exercises which, in the course of his

experience as a teacher, = e proved most beneficial.

From the foregoing it st not be thought that this tutor is for advanced
students only. A glan ¢ through its pages will show that the first few exercises
are of a simple character | that the tutor has been graded to lead the student

gradually, to those exercise. which will be found most beneficial for the playing
of more difficult solos.

All extraneous matter has been excluded and the scales and exercises are
written in the keys most generally used in Banjo music but some keys have been
employed which are not often used on the banjo in order to interest the student
who wishes to go further into the matter.

Although the Author ir ariably uses the thumb and first finger of the right
hand on the 1st, 2nd, 3rd &.:d 4th strings for rapid passages requiring double- fing-
ering it will be noted that some of the exercises have been fingered so that they
can be adapted for the use of the first and second fingers of the right hand on the
1st string if the student di .:es to employ that method of double-fingering. Both
methods of double-fingerii. nave not been completed for all exercises but the stu-
dent will readily see how e sily he can adapt one style of double-fingering from the
other if he will study thos. passages and exercises which have been fingered for
both styles. The Authcr has thought it better to give only a few illustrations
which clearly show this adaptation of both styles of double-fingering and to let the
student adapt the remaininy exercises himself (if he desires to employ the first
and second finger of the right hand for double-fingering on the 1st string) well
knowing that the keen student will learn more this way than if everything was met-
iculously worked out for him and in addition he will then find that there are cer-
tain instances and brief passages where one mus employ either one method or
the other and where it is impracticable to use both methods.
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General Notes and Explanations

Left hand fingering is written above or immediately at the side of the notes. . Right
hand fingering is written underneath the notes.

In left hand fingering o denotes open string; 1, 2, 8 esc. denotes the finger to be
used for stopping the note in question.

In right hand fingering + denotes thumb; - denotes [first finger; «« denotes
second finger and --- denotes third finger.

A number appearing in a circle thus ® placed undecxneath a note denotes the string
upon which the note is to be played and is only used in exceptional cases.

A number appearing underneath a note thus 8 but not enclosed in a circle, denotes
the fret to be used and is really placed here to assist the student to find the note quickly
(each note under the circumstances being usually during a Position or Position Barré but
which note is not actually in the Position or Position Barré indicated.) This likewise is
only used in exceptional cases. 2

2/3&\2

When the following sign appears between left hand fingering thus :‘P——r———

1 I
the same finger of the left hand must be used for all three notes by sliding up to the
top note and back again without lifting the finger off the finger-board, striking all three
notes with the right hand in the usual way.

T 1
1 1

When the following sign appears between the right hand fingering thus —} P - 1

o= =
the note which has the right hand fingering underneath is struck as usual and the finger
of the left hand must slide up to the following note which must no# be struck. If it
is intended that the note at the end of the slide shculd be struck it would be marked
with the right hand fingering as is done with the note at the commencement of the slide.
When playing a slide where the note at the end of the slide is nmo# to be struck, care
must be taken to finish the slide so that the second note (at the end of the slide) sounds
at precisely the time the note would be struck if it were marked with the right hand
fingering underneath. The slide must always be perfectly smooth.

The above sign also appears when the right hand thumb glides from the fourth to
the third string but in this case the left hand fingering of the second note will show that
this note is played on the third string as a different finger of the left hand will be wused
for the third string note whereas in the s/ide the same finger of the left hand will
stop the note at the end of the slide.

When the sign i appears underneath a chord the chord must be ‘pinched’ that is
the 1st and 2nd strings are played by gliding the first finger of the right hand from
the 1st to the 2nd string to meet the thumb which has been used to play the 3rd
string, This method will be found to give a very bright tone.

Where the fingering has not been completed the Student will understand that the
same fingering is to be carried out for the remainder of the exercise.

J.A.T. 101
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1.

PART 1

The Notes in music are written on and between lines called a Stave and named after the

first seven letters of the Alphabet:—

Names of notes on lines of stave are

Ledger lines.

Thus:-

ABCDEFG.
E————
EGBDTF
notes in the spaces
FACE
above and below the stave
D G
Other notes are written by drawing short lines above and below the stave and are termed
& o2
s 22222 =2
] |
a s |
c o E F G A B C

All music written for the banjo is in the Treble Clef which is denoted by the following sign

There are six kinds of notes in general use in banjo notation, each having a name and
shape which indicates its value or duration of sound.

SSWE ==

Semibreve

A Semibreve

ts equal
to

Two Minims
or

Four Crotchets

= 3=

Minim Chrotchet Quaver Semigquaver Demisemiquaver
The following will explain their relative values

P
0

/)
& z —
N4 — —1
d T

o)

= =

o
Eight Quavers
or

Sixteen
Semiquavers

ar

Thirty-two
Demisemiquavers




6.  When two or more quavers, semiquavers or demisemiquavers are written consecutively, they
are sometimes joined together

Thus:-%:m:?:r:ﬁ:smn!ﬁ
— e

o

DOTTED NOTES

7. A dot placed after a note makes it kalf as long again

4] 0
is equal to @ %ﬁ is equal Lo -

A dotted Semibreve Three Minims. A dotted Minim Three Crotchets.

8. Two dots placed after a note increases its length by three fourths

’ )\ .
Thus:-igﬁff_ﬁj equals S##‘ii“ﬁ

A double dotted Semibreve Three Minims and One Crotchet
This applies equally to Minims, Crotchets, efe.

RESTS

9. Rests are characters which indicate silence, corresponding with the notes they represent

== == @A == ==
o D} o oJ
Semibreve Minim Crotchet Quaver Semiquaver Demisemiquaver
rest rest rest rest rest res

DOTTED RESTS

10. A dot placed after a rest makes it kalf as long again

Thus:- n , /) .
b—— s G———
o 9 o 1
A dotted Semibreve rest Three Minim rests,
4 )
. 1
:@:.:] equals %——%———é———@——j
o J
A dotted Minim rest Three Crotchet rests.
1. Two dots after a rest increases its length by three fourths as in the case of the double
dotted note
Thus:- Q 1 nr remm |
6= s == = H]
A double dotted Semibreve rest Three Minim and One Crotchet rests.
/)
. . 3 kN —1
. - _ ] 4 [ 1
——  equals
A double dotted Minim rest Three Crotchet and One Quaver rests.

And so on:

J AT 101



TIME
12. Music is divided in equal measures by Bars, formed by lines drawn across the stave !
q Y y ’
I 1 I 1 ]
Thus:- [ i —+— i |
i 1 1 14 1

Each bar is divided into fractional portions and must contain, minims, crotchets, quavers, efc.
or rests, to the value indicated by the Time Signature, which is placed at the beginning of
every piece of music,

TIME-SIGNATURES
13. Four-four or Common time A Two-four time Three-four time
foo s B = === =
"o f T 1 f P) I - Py — —
Four Crotchets in a bar Two Crotchets in a bar Three Crotchets in a bar
or their equivalents or their equivalents or their equivalents
A Six-eight. time A Twelve-eight time
7 ﬁ;pﬂ:::pq:p:l A : s uu
J ' 2N 4 » ‘)
Six Quavers in a bar Twelve Quavers in a bar
or their equivalents or their equivalents

Sharps, Flats, and Naturals

14. A Sharp (#) placed before a note raises it half a tone or a semitone,
A Flat b placed before a note lowers it half a tone.
A Natural (h) restores it to its original sound.
A double Sharp (%) placed before a note raises it two semitones or one whole tone.
A double Flat (bb) lowers a note two semitones.

KEY-SIGNATURES

15. Sharps, or Flats, placed at the beginning of a stave are to denote the key in which the mu-
sic is written, and is termed, the Key-Signature.

Example, A sharp placed thus indicates that all Fs are to be played sharp

D
unless a natural (q) is placed before one of them thus %%

Sharps or flats placed before notes, and not marked in the Key signature, are termed Acci-
dentals, and take affect throughout the bar unless contradicted by a natural (h).

C B C C& DE Cy

The € in the second bar is a naturai.

JA.T. 101



16.

ACCELLERANDO
ADAGIO

AD LIBITUM or AD LIB.

ALLEGRO
ANDANTE
ANIMATO .
A TEMPO .

CODA
CRESCENDO

DA CAPO or D.C. .
DIMINUENDO or DIM.
DOLCE

ESPRESSIVO
FINE
FORTE (/)

FORTISSIMO (/) .
LENTO

MARCATO

MARCIA

MEZZO .
MEZZO0 FORTE (mf)
MODERATO

PIANO (P) .
MEZZ0 PIANO (mp)
PIANISSIMO (»»)
PRESTO

RALLENTANDO
RITENUTO or RIT. ..
TEMPO

MUSICAL TERMS

Signs and Expressions in general use

. Gradually increase speed
. Stow. a little slower than Andante
. At discretion
o Quickly, lively
. Slowly
. Lively, animated .. -
. Return to original time

. 4 few bars added jfor an ¢ffective ending
. @radually increase sound

. From the beginning
. Gradually decrease sound
. Softly

. With expression

. The end
. Loud
. Very loud

. Slow

. Marked, accented
. 4 March

Half

. Midway between Piano and Forte
. Moderately

Soft

. Moderately soft

Very soft

Quick

Gradually siower ..
Retard ..

. Time, used to indicate rate of movement

Example. Tempo di Marcia (Marck Time)

——————"""" Gradually increase sound., _————===-— Gradually decrease sound. /\ Pause

This sign > over a ncte means that the note is to be accented. An Interval is the distance

between two notes, or sounds.

GRACE NOTES

A Grace-note is a small note placed before the main note, thus % and

care must be taken not to give it undue prominence as it is a purely ornamental note.

J.AT. 101



HARMONICS

Harmonics are produced by placing a finger of the left hand lightly on the
string and removing it immediately it has been played.

Harmonics can be obtained at the 12th, 7th, 5th and 19th frets on the first,
second, third and fourth strings, and at the 17th fret of the fifth string, these
are natural harmonics. Other harmonics (termed artificial) can be produced
by stopping the string at any fret and placing the first finger of the right hand
lightly on the string twelve frets higher and playing it with the thumb.

THE RASP

The Rasp is an effect produced by drawing the fingers smartly across the
strings with a downward movement, starting with the fourth finger and follow-
ing with the third, second, and first.

The Fingerboard of the Banjo

The Fingerboard of the Banjo is spaced off by frets, and notes are made
by pressing the strings down on to the fingerboard between the frets with the
fingers of the left hand. ‘

THE VELLUM

The Vellum or skin of the banjo should be kept tightly stretched as it is
the sounding board. Care should be taken to protect it from any moisture,
and it should not be placed near a fire or it is likely to burst.

THE BRIDGE

The Bridge should not be made too thick and should have alittle pow-
dered resin on each foot to prevent it from slipping. Always keep the bridge
in position if possible, but it is best to take it down when travelling.

THE STRINGS

There are five strings on the banjo.  The first is tuned to D, the second
to B, the third to G, the fourth to C, and the fifth or octave to G, an octave
above the third string.

J.A.T. 101



HARMONICS.

The hand should be held as illustrated. Details are
given on page 6.
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How to Tune the Banjo

First tune the third string to G, then press this string down at the fourth
fret, which will make the note B. Tune second string to this note, then
press the second string down at the third fret, this note will be D. Tune
first string to this note, then tune the fifth string an octave above the third

string G. Now press the second down at the first fret, this note will be C. Tune
fourth string an octave below this note. 1 have found this the best method, for

the beginner. When the student has done this a few times he will be able to
tune by ear.
Below are the notes of each string and the order of tuning.

G B D G F c
4 H

H‘f — I

1 } 1

O] v -

3rd Rnd  1st 5th 4th

F This sign on the High G signifies that the note is to be played on the 5th string.

Positions and Barré

The Position notes or chords are made by placing the tips of one or
more fingers of the left hand on the strings at the frets indicated by finger-
ing placed above the notes or chords.

Barre means that one finger is placed across two or more strings at the
same fret.

Position Barré means that two or more notes are made at one fret
with one finger, while other notes are made at different frets by other fingers.

Triplets

3

A Triplet is written thus g i and signifies that the three

notes are to be played in the time of two.

. 0 Z2 : ; =
E Ze. A bett le. : 0
wample @@ otter emample %@-j ==

The latter is better because the Triplet is mostly used in a piece which
has dotted notes.

J.A.T. 1o
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To be played slowly in order to give each note its full value and to produce a full,rich tone:
the speed to be gradually increased without loss of tone.

12PB

21

1

8P——— 5PB~— 7Pz 15PB5—

13-'

1"' 1 f—lf

et
—-
+
5

3
2 ®31

PB—— 7p
4_. 2 1 1
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sB——— 6P !

2 @ 1

1

1 1 1

2 2 F

No. 4

— 2

sp 1 0P8 8P 7 6P

e

§B— ]
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+ +

R
12—

4

IOPB—I 9PB
‘_ 3
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i 1 F
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& 1 2 1
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No.b

This Exercise can be played in either style of right hand fingering.
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12PB —

i 1 10B 1 8P—— 6P———— 5
S 2 5 ; 3B ——
(. FEepfPiopa. _oe! 1 1.1 2 1 o o 1
— — M#mwmtt:g
g =——
Y 3
2131
and thus:- -— L@
i —
S EBE== v

+ - + - 4+ - o+ .+

. . . . + . + . + . + + . +
This Exercise can also be played in either style of right hand fingering

10PB———— 12PB— 13?’2—4_I

3PB 1 5PB; 1 8P 81P2 41é51#.; ﬁ&jﬁéégﬁ-
e e

1
»-
o=

1

1 8P 1 6P ) 1 SPB‘I 1 3PB—
1

B
0 %p.iﬁﬂ:p.hlﬁ.:!Mi 4 1 1 4 1.1 1 41 12410020
= ' SR I TL PR SO
| =

+
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I a——r— [N + -
OO0 @
lOPB ] sp ) BP———| E;PB 1 3P .

mpg.____.._..,xzpal a1 13Pg— — 12PB 1 10PB 1
5 s 124121301383 12122 31,3 3 8P
[ ssPiers Fft—f:i Eeffeel —F?Efﬁ;ﬁ 2 epfop? ’ﬁﬁﬁ
gt o C O O PO
& o+ A e + + + + R U
@@_@@_@@____(D@__"@@
- 6P—5———— 5PB 1 3PB
Q_-do 1;_’“472}0-"122112]‘2 15_151._.;'14213 3 010010 1
L £ B i ‘ - PM:F: =
)] + + - + + + + + + + :——F'__i&‘ #—& T
- - + + + +

No.10

EXERCISE IN THIRDS

The 1st & 2nd fingers or thumb and first finger of the right hand may be used for playing these
notes

: 4 : 1 spB
1 5 4 ; 1 2 }
& JE E if I8 g 33 g
T 1 T I 1
1 — 1 T T

5B or— 8P—31 10B; 2

# g sga—pgitis tis b

—— 13P- 12PB GBP— 12B— 10B—,
vy s inl . 3t W | f§ a; lg | %1 i e ,5BTT 387
9‘4# e e R E— ‘-F T “m ;’j_ﬂ:rp Fﬁz
A 1 | 1 — —— I | | I T 1
o (o —— . ] 1T —
& -
EXERCISE IN SIXTHS .
on the Ist & 3rd strings
4 4 4 4 4
—1 5 2 + 7774 T — —
y - | E——’ =] ;:;J;:‘;T“—
X.)V ——-d. | -
* * ¥ + a 7 10
ohoB b7 !
4
k N z% 4% . : ' 4 4
ﬁ_‘_ ! H : I y¥ S——
_| Ir . . 1 % ; j VPL
J i 10 15 12 14 10 12 o
12 9 14 10 12 0 10 7 b

J.AT. 101



EXERCISE IN SIXTHS 16

on the 3rd & 4th strings

The student will see that in this exercise, the 1st finger of the left hand is used to stop all

notes on the 4th string. It is best to keep this finger on the string and slide up and down to
frets indicated by the numbers under the notes. This gizves an easy gliding effect.
: _[r— . 4 ie 2@ 3@ R 29
2 = 1 1 t I ]
= et ;
X -dr 16 ]
e PR VRN S St R
4 16
1 lod 3 2 gq i 2 :
‘b Ik 1e - ] 4‘ 31 i
52‘ 9 xg 7 1?} 5
1 10 7 4 5 3 4
9
4 PB——— 1 gpp

—_— =
PP | 9PB —
22, #2131 4213 1ilzel1,
r%‘ — '
+ .-'+' +"'+ll + +. +

15P %z |

9PB————— RPB————— 1 10oPB—— -y
1

5PB——— 2 2 1 1 3p—— 5 1 b
4 52 2 o2 1 1 1 ol1l.,1 o1 o2 I
Ay #11135811 Le1: 20 11.-3"'- ; Peo’2eillel ’*1214#]2# =
{ 1T | ™~ Py 1 Py
%ﬁ 1’? { - o T j 1 o LPF['%:Z:E
- + s+ T e ot e & I i + ﬁ TR 3 .

el — R
In the 3rd bar it will be found necessary to lift the 3rd finger from the first
finger the ‘E’ on the fourth string with the 4th finger with greater ease.

No. 12

sfring in order to

L {
=
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16 No. 14

The student will see that the ‘F’ of the chord at the end of the sixth bar has a natural and

sharp placed before it thus: This is to contradict the double sharp placed before the
previous ‘F’ in the same bar. P
‘ *) J: e
2PB \ MPBy 3 o A N o 1 7Pz 12
1 1 ‘l_'_’_ el 2 - 193 1 1.8
fer1s 3 3ePFEI e Pfe Z@ 1 el  21ef s 1
s 1 IF o — i "{’} gf T~ } I
PY) f,%;fjf H—-I-—‘+—+"""+'+ * . ¥ '+ .,.4,,;—‘—1—
2 H
2PB— 1 6PB — 4PB— 2 2R ' 5p——

-

%
2 -
3 1.3 3 . 3111113-'-2#% "r 1.3 @ 4711 3 2
b 1 L !#P -
- | S | - ;[P_“{ }g : T l”d‘ } =
o —— e n
o +‘% b - 1

No. 16

Care must be taken to accent the melody notes which in this case are bigger than the ac-
companying notes. ;.p

1 9P |
2 4_ 34 & 3| % % 3
12T "o g E S22 %38 4= Ze 24y J 3 J=
Db = = e |
S V17 »y Y 1 el 1 — i
ARV 7% t
PY) mfor o ¥y + + g + + - + + 3
8PB 6p  SPB ' 3p
mﬁj ﬁ )
| Y= ¢ 3d= 2‘4‘ '-"jgj_ ‘2jjzj jij 2|4 3
71— 1 i ——3#'—4F— 3 = P
Ll /] 1 1 1 1 1 T <~ ep o
A4 I T —— 'r | | 1 1 ] 1 Ay
) AR SRR % AR ’+' .. H‘*‘ [+_ N S‘*. ]
+
No. 16
A rolling exercise in C major. With repeated notes on the second string.
- 5PB—3 ) 4PB .
A 3 3 3 2@, & e & 1 3 23
= : P e a® 7T e SRy === S E
A W) A & - H H b - T 1 1 1T
A\Sv.4 il =1 1 ) -1 el § 1 1 - T ¢ ) 1
v - - »ﬂ i — i o - D |l s ot o .
+ + - 4+ " + - " + .
O 1 2 2PB 3 3 1
p) pa— o — 1 e 1
- | - &
T oo ! &F Nl el
%}.._. o |'  — il 1 — T+ o IP —! ]
+ +L_.L—- . +L—J——. +L._J-—. : f— i-‘—'. o+ . +L.H' " + by + by
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No. 17

This Exercise is written for the purpose of strengthening the 2nd finger of the right hand.
Each melody note has an accent (=) above it, and should be played a little louder than the other

notes.

2P ———— ;g

1g 1
Fale,p,pe; !
: 3 1lele o ®g1,3
_prstfT —®- g - e
+

+ - .
12PB——————— 1P —
L - | 1
seop e Fhaze ;0
T | | [L 17
+ + + + + + +
12PB 42'
SP———1> 18 T
3>1 2 2213 % o000 .LF_ =
sfeeril=l Ty
L ——— -
T +-t T
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] 0o 1 0o 1 ™ 3 2 o0 1 0 2,
e, = : ]
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No. 19

3
1
3 £eo _ This short exercise is put in because such a phrase
- i1s often met with in solos and the above will show
+ S the best and simplest way of fingering it.
d + 4 P Y g g
No. 20
5P % - 7P 4 1 9P, > ]
. ; 3 3 11 1
11313131:!131&131 11,31 1311‘.131 131 3 :13'1
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An exercise on the Snap. No. 21 13P"F 1 12PB/—
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To show the student the good use that can be made of the snap.

PB 3 S 1 1
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No. 22
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THE DIATONIC SCALE

Each note of a Diatonic Scale has its technical name, as the following will show.

Scale of C Major

A 1st 2nd 3rd 4th 5th 6th 7th 8th
\v 4
= 7 Z
O] 4
Tonie Super- Mediant Sub- Dominant Sub- Leading Upper
or Key note -Tonic -dominant -mediant note Tonic
This applies to all Diatonic scales.
Chords are formed thus:
[ - -
7 Z
L3 7 =
\ 2
Tonic Super-tonic Mediant Sub- dominant Dominant Sub-mediant Leading note
Chord Chord Chord Chord Chord Chord Chord
Inversions

Any of these chords can be inverted by removing the lowest note and placing it
an octave higher.

Key of C Major
)

2= Z Z " 1
Examples { = Il %

2nd
Inversion

1st
Inversion

Tonic
Chord

1st
Inversion
An ocfave higher

Tonic

Chord

2nd
Inversion ;

The above applies to all keys.

)
Another chord greatly used is the Dominant Seventh. %
e

J AT 101
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EXAMPLES OF CHORDS
as used on the banjo for accompanying

Key of C major spzs—— 5PB——  4PB——
4
~ 2 g_,——eg “®
) = } 1 - 1 l' 3 fg
- IJ e } = % —of
e i tew i sub-7 T i + v+
Tonic -dommant Dommant Tonlc -dominant Dominant 7th Tonic
Chord Chord Chord Chord Chord Chord Chord
Key of G major oPE 8 N
: i gt ——2g —=
5 777£ -—ed U[ S ‘1 84 k3 =
! -01 Sub- | e ‘ ' 4 Sub-| 2 I dli
Tonic -dominant Dominant Tonic -dominant Dominant 7th Tonic
Chord Chord Chord Chord Chord Chord Chord
Key of F major'
3B 5PB—p g1 12PB— o
2 7 4 I 2 - G124
i T J,_;% = E=
~® — I o I i
l Sub-' 1o | to ot & I
Tonic -dominant Deminan: Tonic -dominant  Dominant 7th Tonic
Chord Chord Crord Chord e Chord Chord Chord
Key of D major R 7pE
O ou 2PB——— - 2B——— 2PB— — {;1_' 2PB— —————
E hi W T . T r
i e 8 |1 B g o
Sub- | = te I v 1 Sub- 5@ [
Tonic- -dominant Dominarnt Tonic -dominant  Dominant 7th Tonic {
Chord Chord Croré Chord . cccececerenencemeeserennas Chord Chord Chord %
DESCENDING THE SCALE IN CHORDS
The student w111 see that the chords are resalved diatonically.
# 12PB 4 & 2 — SPB——(—— 11 6
1 4 P
1 - 1 2 10
0 ; § A T 307 3 wE ] g ?
+ I — t + T I
4( = = % . = - - =i 1
o L + CE major (D major ¢ major
major
‘%“‘i:&:%ﬁ#:ﬁ@%ﬂa’ég:—" :
;ﬁ% —1 B —
.) _ N
T8 major (A major {6 major F major
BP— op An elaboration of the above
A 3 F—— 10PB [ SPB————— 6PB —————
— et 1% o it @ 2 4
2% N lh#i 1' 2&1 - g gg__%g;_ilﬁ_sg,_%}& 2
o € — o | 1 1 -‘SLF:
i V) [ — — . 1 + 1 i
A\B V4 —
v T T T U
1
v 1
\\iV4 1 1
+ + + + + + + + + + + Y

a 3 4 g, 8P ' 6PB ) P—«;
3k Jd iy Wy

— | 1 4 1| 3 |

16, — '— 2 — & = 1] ,8
] =~ . . ¥
—1 L o ks i SHS py ¢ =
A |- 3 T i T 1 o i [ |
* f T T*
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The previous exercise in spread-cﬂlpt form.

13PB - . 9p 1 8P
4 3 4
. 1 ; 1 3 3 4
~ 4 ® h:!._ 220 =1 £, 1 o
et et Py
) . + + . + + - + + + . + +
6PB m 4P 3P
H o, ‘e, 1 s s 2 3 ' [/* 2_ 1 L3 ] "
—F 10 h - - 3
e a s as e SRR S s
I T T
() + + + + -+ + - s A
CHORDS IN MAJOR AND MINOR KEYS

Key of C major

as used for accompanying

o} 5PB 4 x K
Ho 3 e F =i=F
o —a—— —3 s J : e
T T e e e e B S
+ + +
Key of A minor (Relative to C major) ap
fl H Q 3 2 1 ! % 4
T ) I 5] 1 T b4 i A4
L0 % i 14 ===
o I v 3 ”T P ? A 1 ox - .
Key of G major
7PB 4
) 2«&
O ~ -4 k| FaY I H 1 ~ I 4
138 i - oi e i z; = Eﬁg}:d
J 5 - P ! — S r '
Key of E minor (Relative to G major)
y“ op , J , 4pB 45PB 4PB ——————
e e it
2 al by | - I sl 3 .y
- g e et g + ° ‘
Key of F major
5PB 2PB
—F® 1 T 2 % T EE gg
—J ‘f‘i—‘.’ f‘ — 3‘? . ;; o — — . }
1 LA A B ! t 1 f =

Key of D minor (Relative to F major)

8SPB
3PB  2PB »  gp———1 7PB 2
2PB 4 PB E q! 3 - i #i )
f 4
1| = f T 1‘1 I[ ! -t : = : =
Key of D major SPB , o 4R
g 2PBT 2PB 5 e OTB ag ! TPB 4
%ﬁ#:ijf_« 58 | :E =i === i < i 2 X
Y A4 1 1
o 1% | s e '
Key of B minor (Relative to D major)
3p———1 4PB ;1 . 3P - 6PB 3 ;1 7P 7 i_ ' B5PB LR
. 3 I Py I o I 3 I T LN
aE=E Eea e See = S5 :
) | —t l 1 T f . *
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Key of Bb major

3

4 2 4 . 3 4 4

| ] Q T T X a

] —3% 1 -+ ] 2 2
NV I “ 1 | 1 1 ] 1 i"i | 1
Y] P T N .‘- B i :»} T N ., p

Key of G minor (Relative to Bb major)

7PB "
1 3 — -~
O 1 i D . v . n EPB ‘ gﬁ 3p 4’ gg 3!PB 4 5
15 E éj i E I AE - S—— e I — 1 :
ry) f .‘.' I Y : T ; 10— } 3 t T L

Key of A major

2B—— 2PB— 28 2 6PB g PR L5
LLETERTe R e s e e =1
Fi i 1 Iy T 1 .2

v . —1 =y 1 ]

) T | 3 |

Lok

Key of F# minor (Relative to A major)

Key of Eb major

3PB— g 1B 3PB e o PB 4% BT L,
7D 9 5 I %k " T.' 1
1 L » 3® 2 § = 4
% 'l‘ _Q‘i % 1o 3 %; %
Key of C minor (Relative to Eb major) N 8PB

2]
[0l

5PB 3 4 4PB 1@
@J; B = a—
I M }
! @ | & |

Key of E major

S8PB 3 g ' 9PB 4 S
2P 1 : 4PB
S = = i === ==
1 L ¥ T - T
2 e | - s T f
Key of C# minor (Relative to E major) OPB
ipB—— ©6PB 5 '  9PB 1 4P TP 3@t FB g 4
s ] ;" g 1 51 T 1 |
I p— Ea t =E —— oo ————&
J 18 | ' 3 r1e | * ,
Key of Ab major
B ’ ) . 8% Eﬁ 5PB e 2PB 5 gl 4w
: e L =
3 o — 1 — 1 — =5 } €
Py] ] 1.‘ T 3@ r [ 20 T t
Key of F minor (Relative to Ab major) 6PB
5PB 2.9 4 SPB 4 Py
gy
Y i s et
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ASCENDING AND DESCENDING ON THE 4th STRING
with accompanying chords on the 1st, 2nd & 3rd strings

Key of C major oPB—— 8P g 12PB;§—\
J

f ~ _ 4PB 3 5PBé
2 ! ] T ~
e — ===
e e | @ | I8
+

1l
2]
™™
™

_|oolw
+:19919

% ' 1pB gi 9PB 3. 5PB4I) A 1 3
id i §§ ] 1 1 2 5; "*'—g_ﬂ_'“—“—"ﬂ
e i 3 —sg— i
3 t 1 + ,)‘ T 4‘ T 1 1 '[ hid
i I ! h ! 2 [ 2=
It will be seen that the last chord is fingered thus E this means the 1st, 2nd and :
3rd strings must be played with first finger and the 4th* string with the thumb +
An Elaboration
1 S5PB - 1
o &
5 2
3 . A 0 1
I 1 . | I
| LJ—*—'J.—
¥ ¥ TF
49 1 11PB
w = & 3 3ﬁ
il.T v
-——h—a_ﬂ-

——

4PB

: - Rt . .
3 1 1 T 2 3 2
et == ==
‘w . 2'£ __j -" I'-'

+ ) ¥ ' + + + + g
+ ¥
To be played so that each note is given its proper value: partwular attentlon being paid to
the dotted notes.
i — P 1 15PB% 1
Key of Eb major . sep 12PBg ; I;‘; fi
| 3PB 4 4,— 1 > .
ST SN]SR i ———tp—]
G e i !
- a1
14PB 1
g gi 12PB gi 8PB’ ], | 7PB—5 = 4pB
1 JI - 1 t %E I 3’ T o
4 4 3 L 2
> p—1 + |p * . 4 3. i ™ I m‘l. 1 J ib 1
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EXAMPLES OF CHORDS

with which the Student w111 frequently rEeet

I8

. 4 IGPB—‘I 12PB - 9PB
Key of C major IQPB‘ e 3 P
5PB_——_'4 1 2 1# 3 1 2 4
2 A 41 .‘l L1 1 1
, 1 t 1
T 1 1 1 !
1 1 w ¥ I 1 1 1 1 1 1 I -
1 T 1 !
R Y Key of A minor
5 +—4 T },i T—t—3 13
] =~ { 4
| — I 1 1 = ~
1 ¥ 11 1 1 I I |
S — " s e v o
|
oFg S TPB 71 spg—1gp—— OPB; 1 5P 1 9B, 3@ 6PB, g1 4PB—— 3PB——
o> 4 & 45 4§E 3E ; E 1 3 4 4
—2 -1
#{» Py L 2 2 1
1 I R # i T ! I b‘jtj——}——%‘-—f—gi—-f——"
1 T i
Key of C major
A , 4P g1 5PBg 2]
- "
Key of G major
9PBT g TPB g1 4PB— 4PB—— SPB-—
3 T 2 # t T 3 19 :
1 | I +
L& N A + 1, 2% +




Key of F major

7
1 1 X
1 1 i 1 F
1 fa @ 1 A — li T —T
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Key of D minor
— pprome

I 7 - 1‘;

Key of G minor

7B 2PB 1
LY
— ‘?1 1
| |
T | - }
i

Z3PBT
il L
Key of D major
opp— 6PB3 ' 7PBL, @ .ol 6PByg' 3PBTTT  2pB 1 4PB
: ; 4 4 i
1 = 1
1 % } m f 1 T —— 1
Y] 1 T , = ~ — ] [——— |
| ’ °
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B 4 A ] I v 3 T 2 T
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Key of Eb major
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CHORD STUDY IN THE KEY OF Eb MAJOR

1P 0P g 6PB= gpn
1 B 4P 3P N sg 3p 3P4 OFB 6P 12 4 PB 5p o E
O3z 1 1> 3, B 1B 22 22 i she

B e e £ e e e e
| IO | L H—1% d
| I i I i

+ + + + + +
13B 11P 11IPB | 11PB 11B 11p
1 = 8B b 8p

Bioko
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Y
i
i
g

1

8PB _ 7P
5 asR 173 2
land 1

N
| st |
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al20 00
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L

M-~

bt
=t

The same positions are used in the following exercise which is an elaboration of the above.
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3P73  $B 1p—1 4P ' gpg—1 1 & 1 3 3B ———
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AN EXERCISE IN THE KEYS OF G MAJOR & E MINOR
with the melody on the Ist string
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MA JOR AND MINOR SCALES
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C# minor 8P % 5 /PB v
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The above is four different ways of playing the same scale and the Student will find that
any major scale can be played by starting on the key note and using the same fingering for

' CHROMATIC SCALES

Chromatic scale of C A

One octave o 3
3413 diofise® 2abeshe .
=== ST e
L B | - R
e— ® @ 2 p s 8w o ® & ®

Chromatic scales in any key can be played with the same fingering as above for both right
and left hand by commencing on the key note.
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Chromatic scale of F
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Chromatic scale of E

e = =
Aul < g puy
1
il + - + - + [ -
H- | (4
NFTT nﬁ - Pr ™Y
L & T | =l
o TR+ @ a2 - . | | - | L4
ol ol l+@ L BL TR PV =y .4+
o 3‘\!; +® N
. -l ], LR Y - il
“TTTe®+ v .2 "
- + N 1 Lo H+®
« .
O v 1
S + e e HS) — o't | | — =
@ vv - (ks - 1@ L T
e - ®
o ik in.ﬂul.% + " Gl IR
agl] . _H : ol @
“Ml+@ | - “Hale &
3 =l +Q vy le
- IA X3 oH . Sy .
i o
@ H + ~o o lL +
1 <X
a @
- NI PYITI 1N nl -
S 2 +@
0
- u
S
114\ @
cl |+
>
o
W
o =W+
13 G
[ .
)

g 1
—— @

PB

. 2

X
BE
T
9

3

Chromatic scale of Ab

Two further ways of playing the Chromatic scale of C.
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Ascending the scale of F' in short chromatic runs.

Chromatic Exercise on 1Ist and 2nd strings.



EXERCISES SELECTED FOR DAILY PRACTICE
No.1 (daily)

3 4
o 2 21 1 @ 2 o 00 © 2 fi ©
e SrE e i
i — e e e - 2 ' !
—_— : ' L : ———
= . + o+ : — LR
T + + . + + +
o T
1 1 2
1 3 3 1 9 :!
E—— 1 2 2 1 1L o 2 o 2 O © jf e 2 19,
o o———®] > i —]
—— ———— ———
— = + — - T + +
+ + - + + .-".|,
_ No.2 (daily)
P 4 g 3
1 1 3
2 £F1¢p 32 o # g3 200 1 3 2~01 o 32~010 2 32~c10 2
H— ! “}““ - - ' i H 4_' Ir -1
T . . . e CINCE T " P
+ 103 7 +® + + + + 7 PP -y ra—1t
® 8P
1 o 3 O 1l o g : 1 0
2 0 2 03 2 2 03 22920 3 5 , 4
Lo e
¥ + + + + -+ -+ K + ‘T. ~
: : + +
No.3 (daily)
oo . a > 4 4 4 4
0 1 ::::fg;: 1 =2, . 1 B2, mam E , ‘®=m
e e
il A T S V1 h IR S T S ST - 9 10
@ ® @
4 4 4
.- - 4 4
1 ﬁ L 2 ‘! 4_..-. 1 ® o 1 . 9 2 4 2 4 fo) 2
- 3 l’ o I >—o- > T - T
o ' e ——+.
9
10 12 9 10 7 9 5 7 . - 5 = =
4 4
4 4 P
4 4 4 oo 1 ep  He
1 1 e 8 , 2 o 1 = = I -
fards T
> . ft
= s 7 9 . - 8 7 9 11 10 12 il 13
% 4
® 2 . ‘e @ , ® 1 iy o NBT——— W
- - 1 [ — 1 1
i . - : :
i S i - (P a— " E—
S ———— — - £ I' Vi
y 14 13 10 12 12 14 9 10 + . + ;
No.4 (daily)
12PB 1
1 1 1 3 1 4.-
@) 3 (e] E F 4 y —
2 o] [—— (o] 2 (o] 4 ".— #"- ‘1‘ #z & -
i e — | — " ! — 2
{ { { 1 1 | ‘A
. + . + + +
, @
9p—————
2‘ #i e ! 3 3 O
— = 2 fle £ 4 o 2 0 Crmmmmm—m— O
1 1 1 _ . 1 I 1 N
—_— I = e = —
I H ot Al
+ + + + + . + + +



LI e

No. 5 (daily)

- 10PB—
- ——3 1
3 1 5P[} 3 3.2b1 3b2 1 1 1 a1 ._3 1
Od 7 © 00 i JPRe g 11 » o Aeehe St 1le el elfese
T e L Per e L et
| — : .
.wa’.+.+"'+ _+...... + * + -« + + " ¥ Y Y
+ 109 & 109
@ ®—
5 ° PB4 3 4
o> 1 o 4 2 0 2 1. 02 ©°.2 p—— O 3,2 11 o oTeps 4 o
e e e et e
A\3Y.J . = ‘f T & | + o I
Y] © o+ N '—J-—l+'+ v~ + - ;3 y PN
@ [0)
7P— 10P 3 )
4 3 1 31 i3, 1
1 0 2 0 o0 © 1_1 . # = il o :‘Ffﬁ' 220
e * e
1 A ] e
H‘ —&—‘".“+7-r’.+ + + + + < F - o+ s
@ O
6P4—‘1

2
2o Jit 20 20 102

1

AT
1 ) I M e |
+

o 1 1
+ + ‘E*J. g + ° 4+ . . 4 o
gpB— 13P— 1284 12PB
b® 291 1@
ﬁ»,_p. 000230102 Qo0 g
1 1 N
I . 1. 2 o - r 4
Lep [omier = S
O v 4 e _"‘. +H + -
e et - % v

No. 6 (daily)

15PB™ 1'13p 2 ' {opp———1 10PB
. 1 19 1 1 1 1 2 4 1 1! 8P %
19 @y 2 _bd.tz £ 3,18 ;19 31 1@ 3 1. 1. 2
il = i R4 r} 2”&_“3.. 2,1 o 3 o® 2 o® 31 1®
#,n hIFF IP- 1‘ ['qr ’_#L '# . f"#“g’ e h' f h ;:F
&~ & i i L i ; 1 1 LM LE Y I
Y] + + + +
1 1 6P "5 T 4! 5PB y 3PB 1
31b-2pl‘}’3pl*'-21 3.1 & 214 3 14211 8 311 211 342
- i . Y i ' 1 i . | ]
B e e ‘ i’ I 'ﬂf I JIF i F{ Fﬁ"—q‘P—f_ Y |
0y ‘ il | | i
+
No. 7?7 (daily)
o 1 0 23? —— 3P 5P 7P !




36 |
No. 8 (daily)

o 1 o 1 2P - 1 3P 3 1
© 2 0202 o 31 3121 31 3 1L31 1 3 1

s
-—1—'—*&
- ,--rhw
e
e
L)

1 31 51 '9F

313.#. .3131:3131._

+ + + -+ - 3 + + +
No.9 (daily)
6 6 2 2 1 4 3P, 5B
e % 0O oo 2 1 1 2 01 21 1
S ST ESE e SRS e == o = Su s
D) + - 9 ==Y - - +
e + o e + +
2p ———— 7B 1] 3P 1 7P % lSB————-—;i 8P z 7B . '10P1 PR
2 4 1 . 1 1’_ 1 4 2 1 2 o - 2 ® 1 9 1 '»:p_z_.':
5 o i — ——1 ! — ] 1 o '
"' = s e . PO e + + +
7P—————— 12B 7 8p4 — 12P2 3 V0P, 1 14P 5 % J By — 1 15P1 4
4 1 - 1 1 g 1 2 E
2 4 o 1 4
pgy, ,eief L2 PEefi1efs afflefef
’ t i t I I 1 1 ¥
% + N D D + . + + + 3 F
N “;
.
13P 3 17P]13 3" BP, " 12B 13?4_‘? 10P— 12P4————1
o2 2 . ‘Ez .12 Ezi 1R e, e8P
ny 2E22FRfE £ el el PrefPrzef 2R P 22
B A T o I j.:P
15 == 5
PY) + + + + + + - + +

12B
T lgp—— 9PB———

5PB 1 TP ——1gp—— 7B

1 r X 4 2 3P
P - 4 1 —
*&;‘ﬁu:12~‘ 22102110 22, 2,14 181 1@ 2% 14521 o
! I — e 1P w .
e ; i * i
T+ . pu—— P s b " P— .
o + e + - e— I — e

J.A.T. 104



No. 10 (Haily)

8P 4 10B .
. &' 1 o_‘: . . 3P
4\ =X > o1 _ ] L‘i%' 2 -’-%.- 14
R, G ¢ S — : F ] 1 -
[ )} + l ‘ + ¥ . > + ": -ﬁ—d(——-
¥
7 1 B
PB ap— 9P A
1 1 41 o P Ha. 15#5 oy
— . } Y4 - - g 0
. L e —
[y J SN - Ry 3 ra By
+ -z ¢+ + + +
—%
81;l . i 10B— A 3P
n 5 1 '1 - . "'%.-‘ N 3 o 1 R
e Ei==s=====ciE> I
') O - i ; 1 + e 4 H ICJ . ll J Qi 1 ‘4[
bl Lt ¥ ¥ ¥ - = B |
. ¥ 3 + ¥ ¥ -
O e e oee ‘o 39. 9. 8P !
f) 1 » . f - . . : leo’ -.h 1 .. 2 . =
0 1 1 %%:?_ !P_ = S
O L] ] i 1 -
:)y = r- + X i = lf* . - T
* . R A ¥
No. 11 (daily)
np— 10p— 1P ———y
1 2 2 2 ;"t 1_2_1 2 4
freeo 3125.}_._ pra’l 2
- I = 1 ]
1 !!" i H
+ 8 i +
0 T ¥ T ;
3 o 3 3
I0PB——
L4 GPBbi 3pB—15P
Py 21p@ 2111 2@ 14 31
o1 il
i IFI I -
T )i 1 1 1
i + +2’ + é . +i +h‘.? +..7 .
ﬁsp ‘3‘ 1 _‘32 iu5pﬁ 61P-3—~1
. - artl = = %2 0
SEEmEEs s nEinE.
[ 3 nameruares Py ———
+® 9 10 12 10 2 v 37T
~— §p ——— 8P———— 10P gp—
._l -:2 1-1 4& :e__ 1 4 . i 6P-3
| 5 —h lé‘ |
; T l 1
+ + + + + b3 i by
13pP————
10P— 4 g , WE——— 10P—— 1P ———
1 @ lgflg s ® 191 21® 191, 4.
1. 0 2 3 .’I# #.I__ !.l' ._J.F. .F.; o 31 2 !.-!.—- .P_. F;.!
. ——— I e i -
A\§ 4  —— - - — + =
*\,.?l*. i \-’4- ...i+_ +'§ +‘:§/n|o -..£+
13PB—
OFs s b 8P 9P 110PB
1 1 r 4 1 1
1 L - 2 = 2 1 8 1 .
N 1 02 3 4 #"ﬁ". __1':'.1 3 2 32b.._'.p.3ih.'.£ s 3 2
[] 1 1 'I’P Y N T 1
{ 1 1 ] ' ¢ } 1 { qr- lL }- ¥ s §



38

No. 12 (daily)

5p ————
3 5 3
1 - 2 o 3 2~0 1 2~0 1 0 2 0 3 2~0
- -
. f i
+ + = -
+ + LX)
4 2 1 110P12;
— t =~ _ 1 3 1 2 o
1. 201 0 0 2 ©o 1 o 2 3 —FEEFE e 2~ 4
. ——— En__;ﬁ T ]
I S : F“'—— ‘L |
. + + - ¥ -+ F T %
+ E + 17 15 11 15 ] o
O——Q + +
10PB—
1.3 4 . 6P—12
0 lf ! ..' 3 ’ 1 @ 3 2~0 1 270 0O O 2 1—~0 2 o o 2~0
1 N - -
G T
.

4PB SPB— 1 6PB— 7PB3 3 1
4 2 . 3 » ]
1 3 1 1 . 1 3 - 1 1
_{1} - H T T l’ T o
.t + R + = +
+ . -+ + . .. +
10PB— -
9P ' ie 1 1 _’l.. 2 0 2>
2 3 # - 2 3 ;o e 3 2~0 o 3 4
. 1 I | - = }
!‘\jg i —QZ}J [ | ‘]_ t A '1‘
— E + + + . + - + " -4 p—t _i_ k
i
. , No. 13 (daily)
Exercise in C major
10PB L L1, ; ,
<, o 1 1 3 1 ' ‘ ' g l 3 1 K
2 0 2 3 3 2 0 2 3 - = -+
4 1 0 1 o o 10 cfpo o f__l' 7?“_?
oot ot vy ot v LS R
17PB 3 ‘ =
27 1 1 . <
o £ -E&*—-J i;g ggﬁﬁgff 3##-‘@“ 20 e 102 2
g:bbhd e e = S T =
O F -+ R Ty L s + + - + +  + ¥ + &

. e + . h
an alternative
last bgfr )



39

No. 14 (daily)

A major 7PB 1 31 5 . 1
A 4fh 2020 2 0 20 20202020 31“;1 P-p-P—-o 131 ¢ .
T A - - X - ) I — l

= = ~ - 2 s TR
+
14PB s 1 31 ' 7pB
1 2 131 2 o @& 2 1 ' 5P———
-8 o 2 209 L. ; 4
Nutt 22 2o 2 EE-—_ ool 31 213020 2021®
= = L = "
- e el
PS] e + TR Tw ¥ * ¥ ¥ A
16 L + +
®

£y

- 1 3 L 313 3
3 1 : 3 031 31313 101 o2 PTaylszle

: ”% = - — ,L',I:_l ~ .’?—ﬁ 2o @ i S G i

o = : ; : : : ;

i

3 —
. 1 2 1 3 1 2 1 3 SPB - 1 6P
O b :t:E:E#:S E E Eﬁf_}i?},_' Lol 3134 31 21
] 1 1 '
P &1 =E:===!— s = =t

¥ F ¥
+ o+ o+ -+

el
Il

17

When the student has mastered the last example he will be able to play the same exercise in
any key above Bb within the range of the banjo.

No. 16 (daily)
An Exercise for the use of the 2nd finger of the right hand on the 2nd string.
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No. 20 (daily)
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The following eight bars are part of a movement in “Mauna Loa” a banjo solo, in
which there are slides that may confuse anyone who does not know how they should be
played. They are in the 2nd, 3rd, 4th, 6th and 7th bars, and are marked with an
asterisk %), They should be played thus,— place fingers of the left hand on the
strings as marked, 4 or'd frets below the position and strike the strings, -at the same
time as you would if you were playing the actual notes, then slide slowly up in
time to play the second chord.

This will give an Hawaiian Guitar effect, place a cork between the Perch and
the Vellum, near the bridge, not too tightly fitted, and the resultant slides will be
much better.

EXAMPLE OF THE SLIDE
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Finger Tremolo

Chord Tremolo, Melody Tremolo with thumb accompaniment
and Brushing the strings

Tremolo is produced by striking one or more strings rapidly backward and forward with the
first or second finger of the right hand. This obtains as near as possible the effect of sus-

tained notes or sounds.

CHORD TREMOLO

The student should first place the thumb of his right hand on the vellum near the 5th
string, arch the hand over the strings and glide the first or second finger lightly “to and
fro” across the strings.

MELODY TREMOLO
with thumb accompaniment

Place the tip of the 3rd finger of the right hand on the vellumm below the strings and
tremolo the melody on the first string while playing the accompanying notes with the thumb.

BRUSHING THE STRINGS

This effect is obtained by resting the right arm four or five inches above the wrist on
the rim of the banjo about four inches from the tail-piece, and brushing the strings lightly
with the first or second finger. The palm of the hand should be flat against the strings.

The exercise below combines the three effects.
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Tremolo melody with thumb accompaniment
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AN OLD FASHIONED BREAKDOWN
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in the streets.
used to dance.

THE DANCING BEAR

This piece comes to my mind as many years ago I used to see a man with a performing bear
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The man used to play a tune similar to this on a reed instrument and the bear
The bear would lie down where the rallenfandos are marked and commence

dancing again where a fempo is marked and then pretend to die at the end of the piece.
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